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Lesley Marsh, Chair of Theatre Kimberley 
I acknowledge the Tangata Whenua, People of the land and respect their Kaitiakitanga Guardianship of 
Papatuanuku, Mother Earth and honour the Turangawaewae, ground on which we stand. I welcome 
and embrace our Tupuna, ancestors and walk arm in arm toward a bright future. Kia ora.

This year has been innovative and interesting. Covid-19 has encouraged people to become creative and 
where better than the Arts sector. It was announced yesterday that financial government support for the 
Arts sector will be forthcoming and this is a nice band-aid but that is all it is.

I personally have learnt that speed in the face of change is essential in maintaining a positive mental-
health outlook and in dealing with uncertainty. You embrace and move quickly. Change is the mother of 
invention and we are mother inventors. So, let us flourish!

There are still opportunities that extend beyond our boundaries, but I understand the core must be stable 
if we are to explore this expansion and Covid-19 has shown that we have a strong core. 

We are living in a Brave new world where ‘business as usual’ does not apply.  I strongly believe that it is a time for the Creatives to 
lead the way.

If the general public can Zoom, livestream, ticktock etc. then we must be ahead of the herd because this is our game, it is the 
reason why we exist. We must move in all directions, all at once. Spiders that crawl the web of life. We are the Creatives!

I am excited at a new future where we can be authors of our own destiny, let us not wait to co-write our future, let us be the 
authors, publishers and readers of that future.                   

Kia whakatōmuri te haere whakamua:‘I walk backwards into the future with my eyes fixed on my past’

Meredith Bell, Artistic Director 
It’s only when we take time to pause 
and reflect, that we see how much 
can be achieved in a short time. I 
have revisited my diary in preparation 
for sharing our 2019 achievements 
with you, and I can hardly believe 
that everything you are about to read 
happened in one year. There’s only 
one way we can present the quantity 

and the quality of the work you’ll read about here.  It’s with 
the support and passion of a growing number of dedicated 
partners and collaborators – from the arts sector, but just as 
importantly, from community and other stakeholders as well. 

I am at times still gobsmacked at what a team of creative 
people can achieve. How individual talents can create 
something remarkably greater than the sum of its parts, 
but also, due to the untested dynamics of artists working 
together, something whose form, beauty and impact is so 
completely unpredictable. But, creating good partnerships 
and collaborations doesn’t happen overnight. It takes time, 
it takes trust and it takes the willingness to meet others’ 
ideas wherever they are – not wherever yours are.  Progress 
towards a project goal isn’t always linear; the road is bumpy 
and downright uncertain at times.  

So before going further, I would like to offer humble thanks 
to those who have generously joined us this year in our 
projects and performances, and who have joined in the 
creation of exciting and inclusive performing arts for the 
Kimberley.

Jael Johnson, Business Manager
In times of crisis and uncertainty, 
the role of the Arts in communities 
is more relevant and necessary than 
ever. Numerous studies have proven 
the many benefits of access to arts 
opportunities and participation in 
the Arts. 

Individual participants experience 
improved physical health (from 

increased physical activity, strength and dexterity) and 
well-being (due to lowered stress, anxiety, loneliness 
and isolation). They learn important highly transferable 
skills including: critical and creative thinking; reflection; 
collaboration; team work; communication; persistence 
and resilience. 

A 15 year US study found that the single-most important 
factor in better community health was ‘collective efficacy’ 
- how people work together towards a common goal or 
interest. The Arts does precisely this – it celebrates culture 
by exploring and expressing what it is to be human. It 
requires diverse people to participate on multiple levels 
to work together creatively and collectively. Differences 
and inequalities diminish, and ideally, are replaced by a 
reinvigorated and reinforced community self-image, 
strength, spirit and pride. 

The Arts plays  a vital role in connecting, strengthening 
and supporting individuals and communities.  This is why 
Theatre Kimberley exists.  However, we couldn't continue 
to do this without the dedication and generosity of TK staff, 
artists/trainers, Board, Philanthropists, Non-Government/
Government funders, loyal supporters, members, 
volunteers, and our local community. 

THANK YOU SO MUCH!! 

Welcome
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March – May 2019 | The Shorebird Quest 
The Shorebird Quest  started in 2016 as an idea by musician 
and Broome Bird Observatory Warden, Jaime Jackett. 
Inspired by photos from Meme McDonald’s 1993 travelling 
production, Waderbird Odyssey, she hoped to make giant 
shorebird puppets for the observatory to include in the Shinju 
Parade.  However, following development with Theatre 
Kimberley and key artists, this transitioned into a large-scale, 
musical theatre performance involving an enormous cross-
section of our community. The project was developed over 
several years. Planned meticulously around the schedules of 
the tides and the moon, the performance was staged on May 
4th 2019 at  Town Beach, in the intertidal zone of Roebuck 
Bay. Approximately 2,500 Broome residents and visitors 
packed the natural amphitheatre at Town Beach at dusk, to 
watch this original and stunning performance.

The Project’s Inspiration
Roebuck Bay boasts some of the most diverse, largely 
unspoilt, mudflats in the world.  With 175 square kilometres 
of mud at low tide, it teems with ‘’benthic invertebrates’’ - 
the little mud creatures that migratory shorebirds survive 
on.  In the wet season, Roebuck Bay is the feeding ground 
for more than 120,000 migratory shorebirds, as they gorge 
themselves and pack-on essential fat, in preparation for their 
long migration.

These incredible migratory shorebirds travel more than 
20,000 km each year in a round-trip to their breeding 
grounds in the Northern Hemisphere, and back to the 
Southern Hemisphere for the winter. They do not glide - they 

flap their wings the whole way and many species fly for days 
without stopping for food, water, or sleep.  Some species 
weigh less than a Tim-Tam biscuit, and when they do stop, 
they need to eat! 

Tragically, their numbers have rapidly declined, largely due 
to development destroying their habitat and the mudflats 
they depend on and it will take international cooperation and 
cross-cultural communication to stop this decline before it’s 
too late. 

The challenge was how to best draw attention to the plight 
of these often overlooked small birds and benthic creatures. 
The idea was to make them, and their story, literally larger 
than life. At the heart of the Shorebird Quest is the notion of 
caring for Country. As one of the rangers tells us in the show, 
‘if you look after Country, Country will look after you.’

Developing the project
That The Shorebird Quest would involve maximum 
participation from the community was clear right from the 
start. The project was shaped by TK’s Big Country Puppets 
program model which engages local Indigenous Ranger 
groups for their environmental and cultural knowledge 
and expertise. The Rangers then work with artists who use 
puppetry and theatre to involve the community to draw 
attention to local issues. Both Broome-based Indigenous 
Ranger groups, the Yawuru Country Managers, and Parks 
and Wildlife Services’ Yawuru Rangers were involved from 
the project development stage through to the public 
performance. Bernadette Trench-Thiedeman facilitated 
scriptwriting workshops with the Ranger groups and other 

Artistic Program 2019

Shorebird puppeteers standby offstage, The Shorebird Quest, photo by Ben Houston.
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I LOVE seeing experts, amateurs, kids and adults 
working together, I LOVE education for and through 
the arts, I LOVE the magnetism that draws all of the 
knowledge and capacity and enthusiasm lurking 
around into something like this and I LOVE that I got 
to be a part of it. Huge thanks to all involved.

- Bex Youdale, Broome resident, teacher, vocalist and 
performer.

Puppetry artist Bernadette Trench-Thiedeman and Traelyn Aitken 
prepare a giant curlew puppet for performance, The Shorebird Quest, 
photo by Pia Boyer.

Giant puppet performers await last light before the intertidal performance of The Shorebird Quest, photo by Ben Houston.  

key artists. The resulting story describes the epic journey of 
the critically endangered Eastern Curlew, as seen through 
the eyes of Curtis. Starting with his hatching in Arctic 
Siberia, we follow Curtis on his harrowing journey, before 
reaching the rich feeding grounds of Roebuck Bay.  

The creation process was both participatory and 
collaborative. Guided by professional musicians, theatre-
makers and puppetry artists, community members 
were able to join the making of the Shorebird Quest in 
various ways.  The original musical score, composed 
by Jaime Jackett, and Hayden Kuhtze, was performed 
by professional local musicians, and community and 
school choirs. Several hundred Broome school children 
participated - as singers, puppet makers, puppeteers, and 
dancers. As future custodians of our planet, they now carry 
forward a deeper knowledge of migratory shorebirds and 
the interconnected, international, ecosystems they rely on. 

Giant puppets - three giant Eastern Curlews, an Arctic 
Fox, and a local Broome dog,  were built over six weeks in 
community workshops. At daily workshops - which were 
open to anyone - professional puppeteers showed puppet 
volunteers the skills and techniques necessary to build 
large, moving, illuminated giant puppets. 

When the puppet skeletons were complete, volunteer 
puppeteers began performance preparation by studying 
the Complicite technique, led by puppet artist, Karen 
Hethey.  Complicite refers to multiple people moving as 
one being for a performance. In The Shorebird Quest Each 
four-metre curlew was operated by a team of four. 

The performance involved many large groups of different 
performers, class groups and choirs but also required a 
very large, low-tide, so the whole cast rehearsed together 
only once before the show. At the end of this one rehearsal 
at Town Beach, performers were wading through the rising 
tide. The performance included 400 student performers, 
from five schools, with students as young as nine. 

Theatre Kimberley received a lot of very positive feedback. 
People particularly enjoyed sitting at Town Beach 

watching illuminated puppets and live music bring the 
mudflats to life to tell a locally relevant, and engaging 
story highlighting the importance of protecting Broome’s 
natural environment.  

One of the greatest impacts of the project was the 
connections made. The Shorebird Quest demonstrated 
how effective arts projects create a richer community by: 
weaving together many parts of our social fabric; connecting 
people from all walks of life; bringing community together to 
celebrate; strengthening community by finding new, exciting 
and inspiring pathways for learning and creativity.  
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June 2019 | Dragonfly Outreach at 
Yiramalay Studio School
We welcomed back our partners at the National Institute 
of Circus Arts (NICA) for a two-week circus arts residency 
with Yiramalay Studio School. Yiramalay, on Bunuba land 
at the base of the Leopold Ranges, near Fitzroy Crossing, 
is a residential school for Aboriginal students, born out of a 
partnership between Wesley College in Melbourne and the 
Bunuba people.   

NICA social circus coordinator, Andrea Ousley, returned to 
lead the teaching team of NICA trainer and graduate, Mark 
Graham and NICA student, Bronson Morris.  In addition to 
circus, Bronson’s skills include contemporary and traditional 
dance forms. He recently visited East Arnhemland and 
studied local traditional dances with the National Aboriginal 
and Islander Skills Development Association (NAISDA). This 
immediately connected Bronson and the Yiramalay students 
from East Arnhemland. In the second week, Sandfly Circus 
trainers, Ryan Jenkins and Sibylle Wenger joined the project.

The students’ strong cultural connections led to the final 
performance combining circus and dance, sometimes a 
blend of both within a scene. The performance was called 
Gilandirrani, meaning, “to become grown-up,” and explored 
the ways that the Yiramalay students balance how to retain 
their unique cultural ways, as well as deal with the pressures 
and expectations that come from living in contemporary 
Australia.   

The performance was shown to an induction group from 
Wesley College and the Yiramalay/Wesley Studio School 
Steering Committee. Induction groups are Melbourne-
based students from Wesley, who spend three weeks in the 
Kimberley studying the region and its culture.

Yiramalay Acting Director, Felicity Pearson noted: 

Following the project’s finale performance in front of 
peers, community members and VIPs, the school was 
abuzz with a great sense of community; students surged 
with pride and felt the enormity of their achievement. One 
student who had not recently attended academic classes 
performed in the show, resulting in a major turning point 
concerning his engagement.  The students’ significant 
increase in self-assurance and self-worth was noted by 
our teachers and mentors.

August 2019 | Dragonfly Outreach at 
Beagle Bay 
Our second 2019 Dragonfly Outreach project was launched 
in August. We ran a circus arts project with Beagle Bay’s Sacred 
Heart School. The TK team was joined by our partners from the 
Flying Fruit Fly Circus (FFFC) in Albury, NSW. We anticipate this 
will be the first of many partnership projects between TK and 
FCCC, because of the significant benefits from sharing of skills 
and experience in a cross-cultural setting. 

We were delighted to welcome back former TK visiting 
director, Anni Davey, who is now the Artistic Director of 
FCCC, also known as the “Fruities”. Anni taught circus for 
three weeks at Beagle Bay and worked with three TK teaching 
artists – Meredith Bell, Wayne Glendenning and Ruth Battle.  
In the final week, they were joined by two Fruities teens and 
three Sandfly teens, who supported the lead instructors to 
develop the performance.  

The highlight of the project was the finale performance to 
which the whole Beagle Bay community was invited. In an 
explosion of colourful costumes and make-up, more than 
70 Beagle Bay students performed what they’d learnt. Visiting 
artists, Ken Fanning and Angelique Ross, who’d just arrived 
from Belfast to work with TK’s Sandfly Circus students, 
travelled up with TK staff to watch the performance. 
Angelique and Ken warmed up the crowd with a little 
impromptu performance which helped settle a few pre-
show butterflies for some young Beagle Bay performers. 

The Fruities teens, Rachel and Kezia, enjoyed 10 days of 
learning about Kimberley culture. They worked and stayed 
in the Beagle Bay community, and were hosted by Sandfly 
student families while teaching extra Sandfly lessons in 
Broome.  

September 2019 | Circus Rabble by the 
Act-Belong-Commit Sandfly Circus
Circus Rabble, the 2019 major production by the Act-
Belong-Commit Sandfly Circus, struck a chord with both 
circus lovers and earth lovers. Visiting directors, Angelique 
Ross, and Ken Fanning (of Tumble Circus, Belfast, UK), 
wanted Broome kids to explore current environmental 
issues and activists demanding action, like Greta Thunberg 
and Extinction Rebellion.

NICA student Bronson Morris performs with Yiramalay students in the 
Dragonfly Outreach performance of Gilandirrani.
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Circus Rabble, the Sandfly Circus’s 13th major production, 
had a serious message but used humour to convey that 
message and keep audiences entertained. The show 
included a clown-launching cannon, and a self-inflating 
Mother Earth, who is taunted by a troupe of clowns 
throughout the show, but in the end, she has the last laugh.

Catherine Daniel and Crystal Stacey supported the 
production with expert rigging support and aerial 
instruction.  With their brains and muscle, the show 
featured Broome’s first flying shopping trolley.  

11 Sacred Heart School students travelled to Broome from 
Beagle Bay to join the Circus Rabble shows. They were 
selected due to their exemplary commitment to the Beagle 
Bay circus project in August, and it allowed them to be a 
part of a much bigger, public, performance with production 
support that isn’t possible in Beagle Bay.  Including the 
Beagle Bay students, the show included 90 young people!

To get a taste of the production, see our highlights video 
here, courtesy of Feral Films:

youtube.com/watch?v=KGuw9ZibiSY&t=1s

September 2019 | Bust Out Cabaret 
We had hardly caught our breath from Circus Rabble, 
when it was time for another Bust Out Cabaret. TK was 
lucky enough to be able to showcase our visiting directors’ 
diverse talents, with Ken Fanning sparkling as a sequins-and 
runners-clad MC, and keeping the crowds on their toes.  
Circus Rabble co-director, Angelique Ross, performed 
excerpts from her solo show, Spit, which graced Perth’s 
Fringeworld stages in 2019, and 2020, and won ‘Best 
Original New Circus’ at Melbourne Fringe Festival.

In our biggest Bust Out show ever, audiences were treated 
to stunning vocal performances, dazzling dance numbers, 
and of course, more top-class circus acts.  Audiences 
were thrilled by hoop and aerial slings performances from 
hometown favourite, Crystal Stacey, performer and poster-
woman for the inaugural Bust Out in 2013.  In a hilarious 
opening number, Broome’s Pearlesque Belles joined forces 
with the unstoppable Jaime Jackett, to educate audiences 
(but falsely so, we’re sorry to say) about the invention of the 
brassiere, in a rousing rendition of Otto Titzling.

The Pearlesque Belles and Jaime Jackett, Bust Out Cabaret, photo by Julia Rau. 

Beagle Bay students stand by offstage before their Dragonfly Outreach 
performance at Sacred Heart School, photo by Pia Boyer.

Angelique Ross pushes Mariko Spinks in the aerial trolley during the traffic 
scene of Circus Rabble, photo by Abby Murray.
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October 2019 | Big Country Puppets at 
Bayulu School with Gooniyandi Rangers
The Big Country Puppets (formerly known as the KEEP 
Project) is coordinated by the multi-talented Bernadette 
Trench-Thiedeman.  Bernadette and puppetry trainee, 
Eduardo Maher, a Yawuru man from Broome, travelled to 
Fitzroy Valley to work with the Gooniyandi Rangers and the 
Bayulu School, to develop and present a local story.

Big Country Puppets uses puppetry and theatre to 
teach local communities about important cultural and 
environmental issues. Theatre specialists create each project 
collaboratively with Aboriginal Ranger groups, Environs 
Kimberley ecologists, and linguists, to ensure projects are 
culturally and ecologically accurate for each community. 

The focus of each project will be a current priority area of 
the local Aboriginal Rangers, and local Aboriginal languages 
are incorporated in the the exploration of the content, in 
scriptwriting, and song. Contemporary cultural materials 
are then created, such as new songs and new stories and 
local people – school children as well as adults, Indigenous 
people as well as non-Indigenous residents, are involved and 
encouraged to learn these threatened local languages.

For the Gooniyandi Rangers, the imminent threat of cane 
toads to Gooniyandi country was the project’s focus.  
Mervyn Street, senior Gooniyandi artist and cultural elder 
was engaged to assist with the development of the story 
and the translation of that story into Gooniyandi language. 
Other local Gooniyandi language specialists, teachers Cissy 
Nugget and Brenda Dolby, translated Gooniyandi to English 
and Kriol.  Cissy also wrote a song in Gooniyandi for the 
performance.

Several large scale puppets were created as the main 
characters in the story.  Local Gooniyandi artist, Cherry 
Smiler, was employed to use traditional bush dyeing 
techniques to prepare the textile skins of these giant puppets.

In Bayulu School, rangers, elders and artists taught students 
about cane toad threat management in the classroom. They 
recorded songs and voice-over narration in Gooniyandi, 
Kriol and English language. Students learnt how to create 
puppets and props for the theatrical telling of the story. The 
finale of the project was the story performed by all Bayulu 
School students, watched by Fitzroy Valley High School 
students and teachers.

Many thanks to PAKAM Media, who filmed and edited the 
performance, which you can watch here:

youtu.be/LqGNHkUtsbc

The cane toad army of Bayulu School prepares for performance during the Big Country Puppets project, photo by Ben Houston.

The Gooniyandi creative team with Gina the Giant Cane Toad, photo by 
Bernadette Trench-Thiedeman. 
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Hi, my name is Ali Clements. I have been a part of 
Theatre Kimberley for the last 4 years. I first joined as a 
student of the Sandfly Circus in 2016, and then became 
a trainer in 2018.

In August, this year I went out to Beagle Bay as a part of the 
Dragonfly Outreach Program. I was asked to help with the 
creation of the end-of-project show. 

I gladly accepted the offer as I thought this would be a 
perfect opportunity to gain some firsthand experience into 
what it’s like to create a show and as a way to expand my 
creative skills. 

For the last three days of the project I helped with the 
planning of the show’s development and was placed 
mainly at the sound desk. During discussions about the 
show, I learnt many things that are taken into consideration 
when creating a show. These included how to respect the 
culture of the land you’re presenting on, and how to get the 
most out of the available space. I also realised the amount 
of effort, dedication and time that is needed to make a 
presentable show. 

It’s one thing to have ideas and to share them, but it’s a 
completely different thing to bring that idea to life. It's also 
important to make sure that the amount of very hard work 
required is going to be justified by the end result. 

To make a show run smoothly, it’s important to plan 
effectively and realistically and assess what can be done 
within the time and resources available.

Since having this opportunity, I have found it easier to 
involve my creative skillset in all areas of my work. I am 
better at engaging my students in show creation tasks and 
I am able to give more effective constructive feedback in 
show-based discussions. 

I am grateful to Theatre Kimberley for offering me this 
opportunity because it has really helped me as an aspiring 
artist to develop my own abilities and to expand my general 
knowledge about show creation. I now believe that I am 
better equipped to work within a production team and able 
to expand my creative reach. 

My TK Experience 

Ali Clements, Theatre Kimberley's Arts Admin Assistant (as of Feb 2020) 

The TK team and Sacred Heart students before the Beagle Bay circus show, 
photo by Pia Boyer.

Ali Clements
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Financial Summary 2019 

Statement of Financial Position Annual Audited Financial Statement
As at 31st December 2019 For the Year Ended 2019

   2019 2018

   $ $

Current Assets  

 Cash & Cash Equivalents  250,890  270,256 
 Trade & Other Receivables  7,046 6,837 

    257,936   277,093 

Non-current Assets  

 Property, plant and equipment   23,748  30,310  

  Total Assets 281,684   307,403

Current Liabilities  

 Trade and other payables   22,291  38,245 

 Provision for employee entitlements   14,924   10,071

 Unexpended funds   74,877  91,544   

  Total Liabilities 112,094   139,860

  Net Assets 169,590    167,543

Equity     

 Accumulated Surplus   169,590  167,542 

  Total Equity   169,590  167,542

EXPENSES  

 Production costs  62,250  64,556 

 Operating costs  49,798 42,490

 Depreciation  6,260 8,058

 Employment costs  161,261  154,360 

 Professional Fees  221,506  147,831 

  Total Expenses 501,075  417,295 

  Gross Surplus 2,048   30,283

  Operational Reserves 12,500   12,500

  Net Surplus -10,452  17,783 

Production Costs

Operating Costs

Employment Costs
Professional Fees
Depreciation
Operational Reserves

Grant Income
Philanthropy
Box Office
Class & Client Fees
Fundraising
Sponsorship, Donations & Interest
Other

35%

2.5% 4%2%1%

1%

66%

5%

7%

15%

12%

10%

31.5%

43%
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Operating Costs

Employment Costs
Professional Fees
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Operational Reserves
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Philanthropy
Box Office
Class & Client Fees
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Sponsorship, Donations & Interest
Other

35%

2.5% 4%2%1%

1%

66%

5%

7%

15%

12%

10%

31.5%

43%

TK Income 2019TK Expenses 2019

   2019 2018

   $ $

INCOME STATEMENT  

Operating Revenue  
(box office, class and client fees, fundraising)                115,358          128, 985             

Funding 

 Government income  322,403  277,362

 Philanthropy  25,000  25,000

  Other Income

 Interest  2,188  1,676

 Sponsorship and donations  6,102  4,197

 Other   19,572  10,358

  Total Income 491,123   447,577

Theatre Kimberley's independently audited 2019 full Annual 
Financial Statements are are available on request. 

TK has an operational reserves target of $12,500/year. If annual 
surplus is less than $12,500,  the difference will be deducted from 
cash at bank amount.  
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Operational Reserves are unrestricted funds that a charity may 
spend at its discretion to cover unexpected or sudden costs.  
They play an important role in the financial stability and long-
term sustainability of a charity. 

Operational reserves are typically accumulated by a charity 
over time. They are  an important aspect of good charity 
governance and overall financial management. 

Reserves are often identified as a separate line item in a 
charity’s financial statements.

In 2017, Theatre Kimberley approved an aspirational target of  
20% of  TK's average annual  income  by 2024.  

In 2017,  2.5% of  TK's turn over  was $12,500,  so starting in 
2017, TK will reserve a minimum of $12,500/year.  By 2024 , TK 
will have $100,000  in reserves. 

TK Operational Reserves 

2019 Outcomes and Achievements

 YEAR  AMOUNT  % TARGET  CUMULATIVE TOTAL

  1 2017 $12,500 2.5% $12,500

  2 2018 $12,500 5% $25,000

  3 2019 $12,500 7.5% $37,500

  4 2020 $12,500 10% $50,000

  5 2021 $12,500 12.5% $62,500

  6 2022 $12,500 15% $75,000

  7 2023 $12,500 17.5% $87,500

  8 2024 $12,500 20% $100,000

Total audience  
numbers:

Total number  
of paid artists:

Sandfly Circus  
weekly class attendees:

Total number of paid 
opportunities for artists:

Total participants  
– projects and shows:

Remote Aboriginal 
Community locals involved:

6768

79

119

148

2117

736



2020 will be different for TK. However we will still be 
offering exciting arts opportunities as often as continuing 
restrictions allow. 

Theatre Kimberley 2020 

www.theatrekimberley.org.au

Tel: +61 8 9193 5658 

PO Box 2890 Broome WA 6725 

Office 6 Lotteries House  
Cable Beach Road Broome WA 6726 

theatrekimberley

COVID 
CLOWNS
Broome 
Markets

6  & 7 Nov  
WORN ART 
Revamped

'Te Kore' 
Broome  

Civic Centre

SANDFLY  
CIRCUS Classes

Online 
& at BRAC

'Circus on the Fly'
4 & 5 Sept

Town Beach
Shinju Matsuri

Festival 

Even though COVID has affected our very popular annual 
shows, like the Sandfly Circus Show and Bust Out Cabaret, 
we will continue to offer arts opportunies to Kimberley 
communties, in keeping with COVID requirements. 

In March, our Sandfly Circus classes were cancelled 
indefinitely because of lockdown and the closure of BRAC 
where they are held. It was necessary but still very strange 
to suddenly be confined to our houses indefinitely. 

It was also a scary time. COVID was spreading fast 
and wide and the full effects of it were unpredictable. 
People were dieing and ill and hospital systems were 
overwhelmed.  The updates coming from countries like 
Spain and later the US and UK were terrifying. 

Theatre Kimberley staff and board and circus trainers 
decided the best thing to do was to offer what we could 
as soon as possible. 

So following a week of free trial classes, Sandfly Circus 
went online and Sandflies Go Viral was lauched. New 
speciality classes were offered in juggling, hoops, diablo, 
handstands, alongside 'normal' circus skills classes.  

We wanted to do our bit for our students, artists, arts 
lovers and the community. The Arts helps us stay 
connected, to keep fit, allows us to talk about what's 
happening and encourages us to  laugh and be silly, and 
feel 'normal ' even if just  for a little while. 

Please get in touch if you'd like to know more about our 
programs or productions, and how you can get involved.  
We'd love to hear from you.

You will have a fantastic time AND support a local arts 
organisation that produces professional performances 
that are inspired by life in the Kimberley.'

Donations and memberships are always appreciated.
TK has tax-deductible status.

www.theatrekimberley.org.au


